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ART ROOMS, 787 & 789 Broadway. 


TO-BE-SOLD•BY-AUCTION 


—ON— 

Thursday and Friday Afternoons, 

JUNE 14th and 15th, 

at 2.30 o'clock. 


CeOROe K. LA 3 KYZITT <3* CO. 





CONDITIONS OF SALE. 


1. The highest Bidder to be the Buyer, and if any dispute 
arise between two or more Bidders, the Lot so in dispute shall 
be immediately put up again and re-sold. 

2. The Purchasers to give their names and addresses, and to 
pay down twenty-five per cent, on the dollar in part payment, or 
the whole of the Purchase-money if required in default of 
which the Lot or Lots so purchased to be immediately put up 
again and re-sold. 

\ 

3. The Lots to be taken away and paid for, with all faults and 
errors of description, at the Buyer’s expense and risk, within 
twenty-four hours from time of Sale ; Messrs. Leavitt not being 
responsible for the correct description, genuineness or authenticity 
of any lot. 

4. To prevent inaccuracy in delivery and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re¬ 
moved during the sale; and the remainder of the Purchase 
money must absolutely be paid on the delivery. 

5. Upon failure of complying with the above conditions, the 
money deposited in part payment shall be forfeited; all Lots 
uncleared within the time aforesaid shall be re-sold by public 
or private Sale, and the deficiency (if any) attending such re-sale 
shall be made good by the Defaulter at this Sale. 


GEO. A. LEAVITT AND CO. 



11, No. 12 and No. 13 entries cut out of book 
when received. 
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First Afternoon’s Sale. 


1 BORSTEEGH. 

“ Snow Balling.” 

2 HOLBEIN (Hans). 

Equestrian Portrait of His Serene Highness John George 
Duci, Mecklenberg, followed by his subjects and 
received by the representatives of the State ; the Devil 
on the right exorcised ; Angel above bearing his Crown ; 
two Cherubs bearing his Helmet. Very high miniature 
finish. 



3 MARCHESI (G.), called II Sansone. 

Allegorical representation of the sufferings of Our Saviour ; 
the Devil offering him the Cup of Agony ; the Angel 
above giving him the Palm of Victory and surrounded 
by Saints and Angels. 

4 MONNICKS. 

“ Still Life.” 

5 BERKHEYDEN. 

“ Portrait of a Maximilian Prince in Armor.” 


6 ANGELIS (Peter). 

“ Landscape, with Shepherds and Cattle.” 
Q 7 RAFFAELE, after. 

“ Christ Healing the Sick in the Temple.” 
8 ALLORI (Cristoforo). 

' “ Head of a Laughing Girl.” 



/ 


9 BEMMEL. 

“ Landscape, with Boat on Lake.” 
io SABBATTINI (Lorenzo). 

Allegory, representing the Ascension of the Virgin Mary 
and the Infant Saviour seated on a Church and trans¬ 
ported by Angels over the Sea. 


It. 
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“ Landscape, Figures and Castle.” 

BLOCK, (D), 1580. 

Portrait of Gustavus Adolphus.” (Name on upper corner.) 
ANSALDO (Giovanni Andrea). 

. “ The Israelites drinking water from the Rock struck by 

Moses.” 

1 ^ 16 VAN DER HELST. 

Family Scene of three figures, one of them eating fruit he 
finds too bitter. 

17 RENI (Guido). 

“ Saints, Angel and Cherubs/’ 

18 VERONESE (Paul). 

“Venus and Adonis.” 
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19 BRONZINO (Agnolo). 

“ Portrait of a Lady.” 

20 CAVEDONE (G.). 

“ The Expulsion of Adam and Eve from the Garden of 
Eden.” 

J 21 HOLBEIN (Hans). 

“ Head of a Lady.” 

22 BENINI (S.). 

“ Landscape, Italian Scenery and Castles.” 

23 CONINCK (David). 

'Is “ Lion’s Den—Lion and Lioness.” 

24 KESSELL (John Van). 

' “ Landscape, Figures and Castle.” 

25 ALFANI (Domenico Di Paris). 

“ Battle between Saint Michael and Lucifer.’’ (Painted 
on Copper and on Gold Ground.) 
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26 CORTESE (Jacopo), called II Borgognone. 

Battle Scene between the Austrians (their battle flag the 

double eagle) and the Turks (with the banner of the 
Crescent). 

Very spirited strong action. 

27 CORTESE (Jacopo), called II Borgognone. 

Companion to Lot No. 26. 

28 HUYSUM (John Van). 

“ Bust of a Woman on Pedestal surrounded by Flowers.” 
Great beauty of composition and extraordinary richness of color. 

29 PEREGINO. 

“ Christ Raising Lazarus from the Grave” 22 Figures. 

30 KETEL (Cornelius). 

“ Love Conquering Strength” One Cupid seizing the 
helmet, another the spear, a third tightening the bonds. 

31 MARCHESI (G.), called II Sansone. 

Allegory, representing the Hunting Season. 

32 MARCHESI (G.), called II Sansone. 

Allegory, representing the Hawking Season. 

33 KIRZINGER (F.), signed and dated 1770. 

Ceiling Piece, Allegory, “ The Pope Blessing the World,” 
v ; one end representing the East, the other end represent¬ 

ing the West. 49 figures, counted. 

^ ,*"T 34 UNRUCHE (J. G. F.), signed and dated 1776. 

“ The Crucifixion.” Numerous figures. 

35 BERNASCONI (Lauro). 

“ Flowers, Fruit and Bird.” 

36 BOTTALA (Giovanni Maria). 

“ The Death of the Virgin Mary, surrounded by Saints 
- - and her spirit accompanied by Cherubs.” 

Large Altar Piece, Life-size Figures. 

37 STORER (Christopher), signed. 

/ . “ The Saviour Bearing the Cross and treading on a snake, 

/ L/? emblematic of Evil, attended by the Virgin and Joseph.” 

Very rich in color. 

38 EVERDINGEN (Albert). 

“ Landscape and Figures.” 
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39 STOOP (Dirk). 

Pupil of Wouvermans. 

“ Smugglers on the Sea Coast.” 


/ 


40 STANZIONI (Massimo), signed M. S., and dated 1656. 

A Group of the Holy Family, the Virgin Mary offering 
fruit to the Infant Saviour standing on the lap of Eliza¬ 
beth, Joseph with his Carpentry Tools, conversing with 
the aged Simeon, and Angel bearing the Lily points to 
Cherubs above offering flowers. 


Large Altar Piece, Life-size Figures. 


41 MANTEGNA (Andrea). 

“ A Bishop engaged in Writing a Book.” 

42 CANALETTO (Antonio). 

“ Landscape, Cavalcade and numerous figures.” 


43 MANNOZZI (Giovanni). 

“ Three Female Figures, representing the Arts, Painting, 
Sculpture and Architecture.” 


44 PONTE (G. Da), called II Bassano. 

“ Christ and his Disciples instituting the Last Supper.” 

Very Old. 

45 VANDER HELST. 

“ Market Man, Kitchen Maid and Game.” 

Very Old Panel. 

46 PALMA (Jacopo). 

“ The Temptation of Saint Anthony.” 

47 MEUCCI (V.). 

Allegory, representing “ Peace and Plenty.” 20 figures. 

48 FRANCIA (Francesco). 

King Ahasuerus, surrounded by his Court, holding out 
his Sceptre to Queen Esther, who, attended by her three 
maids of honor, is being introduced by Haman. On the 
left the rise of Haman; numerous figures offering him 
honor on his way to the Court. On the left the fall of 
Haman, who, after the Supper by the Queen, is seized 
by the soldiers and hurried off to execution on the gib¬ 
bet, seen in the distance. 


49 CUYP (Albert). 

“ Cattle Piece, Architecture, Landscape and Figures.” 

qv 



50 CUYP (Albert). 

Companion to Lot No. 49. 


1 
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51 VAN DYCK. 

“ Head of a Bishop, with Book and Crozier.” 

52 H. V. W., signed. 

“ Landscape and Figures.” 

Beautiful Composition. 

53 VAN DYCK. 

“ One of the Mufti,” a Grandee of the Persian Court, 
with Sceptre and in Royal Ermine, Girdle and Cap, of 
Precious Stones. 

54 MANCINI (Francis). 

Allegory of “ The Seasons/' representing the Harvest. 

55 MANCINI (Francis). 

Companion to Lot No. 54, representing the Vintage Season. 

56 MANCINI (Francis). 

Companion to Lot No. 55, representing Winter. 

57 ROOS (Philip), called Rosa da Tivoli. 

“ Pastoral Scene.” Principal figure a Goat, Sheep, Dog, 
Shepherd and Landscape. 

58 POELEMBURG (Cornelius). 

44 Diana attended by her Nymphs.” 22 Figures. 


Fine drawing and rich flesh coloring. 
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62 

63 



VANNI (Raffaelle). 

“ The Finding of Moses, One of the Attendants present¬ 
ing the Basket containing the Infant to the Princess of 
Egypt.” With numerous figures. 

BOETTO (Giovenal). 

Allegory, representing the Season for Game. 

RIBERA (Jose), called II Spagnoletto. 

“ An Italian Macaroni Party.” 

RICCI (Sebastiano). 

“ Assassination of a Venetian Nobleman.” 

ERRANTE (Giuseppe). 

“ Mythological Story of Medea and Jason, Medea after 
the Destruction of her Children and of her rival Glauce 
escapes from the fury of her Husband in a Chariot 
drawn through the air by fiery Dragons.” 




— 6 — 



68 


L 



69 



71 

72 


/TA 
67 v 


73 




MATTEI (Paolo da). 

Pupil of Giordano. 

“ Bishop with Crozier and Book.’’ 

CASTRO (Pietro de). 

“ Kitchen Scene.” Copper Cooking Utensils, Fish, Bread, 
Fruit, etc. 

ZOON (Joris Van). 

“ Table covered with rich drapery, containing Bronze 
Dish, Vase and Flowers.” 

WEST (Benjamin). 

“ Christ conversing with the Pharisees about the Tribute 
Money.” 

PONTE (Giacomo Da), called II Bassano. 

“ Mythological Story of Diana and Acteon, Diana sur- 
0 prised while bathing with her Nymphs by Acteon while 
hunting with his dogs, transforms him in her anger into 
a Stag, the Antlers just sprouting from his Head.” 

PALMA (Jacopo il Vecchio). 

“ Holy Family, the Virgin Mary and Child holding a 
Cross, Joseph and Elizabeth.” 

Very old. 

GALLI (Francesco). 

“ Saint Sebastian Pierced by an Arrow.” 

MOLINAER (John). 

“ Italian Merry Making, Music, Drinking and Dancing, 
Landscape with Castle in the distance.” 

BOEL (Peter). 

Pupil of Snyders. 

‘‘Game Keeper holding a Rabbit.” 

Painted with great freedom. 

CUYP (Albert). 

“ Two Young Hollanders.” 

ARTOIS (Jacques). 

“ Landscape.” A composition of bold Mountain Scenery 
and a wild torrent of Water, with figures. 

TENIERS, School of. 

“ Dutch Merry Making.” A large Landscape of a Variety 
of Scenery with numerous figures. 
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“ A Mother holding her Sleeping Child and Reading.” 

78 ROMANELLI (Giovanni Francesco). 

“ The Visit of the Virgin Mary and Joseph to Elizabeth 
and Zachariah, heralded by Angels and Cherubs and 
Accompanied by the Holy Spirit.” 



79 RUBENS (Peter Paul). 

“ The Conversion of Saint Paul.” A very rich wooded 
Landscape and numerous figures, brilliant coloring, the 
figure of Christ appearing in the clouds above. 

Very old. 


80 RICCIO (Domenico), called Brusasorci. 

“ The Snake Charmer.” A laughing figure holding in one 
hand a snake, and in the other hand a stiletto. 



81 BERNAERT (Nicasius). 

“ Dead Game and Hawk.” 




82 HUYSUM (John Van). 

“ Vase of Flowers standing on a Table, and rich Drapery.” 

Painted with great freedom and richness of color. 

83 FLORIS (Francis). 

Allegorical, representing the different Nations of the 
World. On the left a figure with a cornucopia of pearls 
representing India. Two figures in the centre repre¬ 
senting Egypt by a crocodile. The next figure repre¬ 
senting Asia by an elephant. On the extreme left mer¬ 
maids representing the Element of the Sea, and above, 
Apollo in his chariot, attended by Cherubs, driving the 
horses of the sun, representing the Element of the 
Heavens. 

84 CARRUCCI DA PONTORMO. 

“ The Entombment of Christ.” With Numerous Figures. 


^ 85 LEYDEN (Lucas Van). 

“ An Old Portrait of Luther,” Represented as painted on 
a canvas hanging on a wall. 



86 DOMINI (Girolamo). 

Pupil of Carlo Cignani. 

“ Judith with the Head of Holofernes.” 


88 SARTO (Andrea del). 

J rL - “The Angels Annointing the Eyes of Tobit.” 

89 ROMANELLI (Giovanni Francesco). 

“ The Holy Family on their return from Egypt.” Three 
, figures. 

90 CARACCI (Ludovico). 

“ Saint Francis at Prayer,” holding a skull and rosary, and 
leaning on a book. 


91 NEER (Hendrick Vander). 

Family Scene, representing a lady seated, holding in her 
lap a bunch of grapes, and receiving a glass of wine 
from a tray held by a page. 


92 NEER (Hendrick Vander). 

Companion Picture, representing a lady seated, holding a 
cup of tea, with an urn beside her, and page holding up 
a dead bird. 

ELSHEIMER (Adam). 

Night Scene in the East. The arrival of a cavalcade at a 
seaport. Numerous figures of dignitaries, camels, 
horses, etc., with shipping in the distance. 

The cloud scenery very fine. 



94 CAVEDONE (Giacomo). 

“ Rebecca at the Well.” Abraham’s servant is commis¬ 
sioned to seek a wife for his son Isaac among his own 
kindred, meets Rebecca at the well, who is watering her 
father’s sheep. He is presenting her with jewelry as a 
token of her consent. 





95 VENIUS (Otho). 

“ Head of a Dutch Burgomaster.” 

96 ALBANO (Francesco). 

“Cupids Drawing their Evening Meal from the Goats.” 


97 



FANZONE (Ferrando). 

“ A Daughter seeking assistance from Pleaven for her 
sick Father.” 

(\ 
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98 BRUN (Charles Le). 

u The Apostle Peter writing his Epistle.” 

MABUSE (J. de). 

I he Interior of a Private Mansion.” With painting of 
the Holy Family hanging on the wall. 

MABUSE (J. de). 

Companion to Lot No. 99. 

DIEPENBECK (Abraham Van). 

Pupil of Rubens. 

“ The Holy Family on their return from Egypt, the Holy 
Spirit shining above.” 

PEUTEMAN (Peter). 

Emblematic. Human skull, surrounded by books, musical 
instruments, missals, etc. 

TT\TTAT)P r r'r'A /r»\ . 


10 4 HELST (Bartholomew Vander). 

“ Head of the Artist’s Mother.” 

Finely painted. 

105 RUYSDAEL (Jacob). 

“ Landscape and Figures.” 

106 DIETRICY (Christian). 

“ The Presentation in the Temple of the Infant Christ by 
the Virgin Mary to the High Priest Simeon.” With 
numerous figures. 

107 CAMPINO (Giovanni). 

“ Mathematician engaged in Study.” 

108 FETTI (Dominico). 

“ Christ brought in as a Prisoner before the High Priest.” 


•« 
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Second Afternoon's Sale. 

no BERGHEM (Nicholas). 

“ Landscape and Numerous Figures.” (Painted on Copper.) 

in BEGEYN (Abraham). 

“ Ruins of an Old Castle, with Nymphs and Satyrs.” 

112 BONVICINO (Alessandro). 

“ Head of a University Professor.” 

113 UNKNOWN (Russian Artist). 

Allegory, representing Maria Maximilian as Prioress of 
the order of Saint Catherine, standing on a rock hold¬ 
ing a cross, inspired by the Father and the Holy Spirit, 
is transmitting her blessing to the monastery of Saint 
Catherine, which is being transported over the Sea in a 
Boat drawn by Angels. 

lfortr ennonc 


115 CIGNAROLC 1 (Scipionej. 

Pupil of Salvator Rosa. 

“ Landscape representing a Storm of Wind.” 

116 BOONEN (Arnold). 

“ Portrait of Frederick the Great.” 

117 MARTINOTTI (Francesco). 

“Travellers belated at Night in a Rocky Glen.” 

118 BACQUERELLI (William). 

“ Head of a Philosopher.” 

119 MONNOYER (John Baptist). 

“ Flowers, Grapes and Pomegranates.” 

120 BORGHESE (Giovanni Ventosa). 

“ Head of a Saint pierced by an Arrow.” 

OLEN (John Van). 

« nr ond ’’ 
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123 fioravanti. 


“ Vase of Flowers.” 

124 HORREBOUTS (Gerard). 

“Head of a Girl with Fur Cap.” 

125 CURIOUS OLD DUTCH PAINTING, partly inlaid, re¬ 

presenting a Mill and Boats, one panel over another. 

126 CRESPI (Giuseppe Maria). 

“ Head of an Old Man.” 

127 ROMBOUTS (Theodore). 

“Statue of Apollo, holding in one hand the Caduceus and 
in the other a Sceptre, at the base numerous figures re¬ 
presenting Music, Art, Literature and Mathematics.’’ 

128 DULLAERT (Hayman), signed initial D fecit. 

Pupil of Rembrandt. 

“The Circumcission in the Temple.” Numerous figures. 

129 BONIFACIO (Veneziano). 

“Head of an Old Man.” 

130 WATTEAU (Anthony). 

“ Fete Champetre.” A rural piece, richly colored. The 
Attitudes are graceful and elegant. 

131 KLENGHEL (John Cristian). 

“ The Ark after the Flood, Disembarking of the Animals, 
Noah and his Family in the Act of Sacrificing.” 

132 BIMBI (Bartholomew). 

“ Monkey Feeding on Fruit.” 

133 DIETRICI (Christian). 

“A Princess in a Tent attended by her Servants.” 

134 BERGEN (Nicholas Van). 

“ The Angel Conducting Peter from the Prison while the Guards 
are Asleep.” 

135 SABBATTINI (Lorenzo). 

Allegory of the Trinity representing the Father seated on 
one side of the Earth, the Son on the other, and the 
Holy Spirit above, surrounded by Attending Angels. 
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136 BRILL (Paul). 

“ Saint Jerome, with the emblem of the Lion worshipping 
in a cave, holding a Skull in one hand and in the other 
a Stone, with which he is beating his Breast. Landscape 
in the distance. 

137 STOOP (Dirk). 

“ Hunting Party.” 

138 HONTHORST (Gerard). 

“ The Nativity; the Virgin Mary and Child; Shepherds 
worshipping, and a Group of Angels above.” Night 
scene. 

139 CRESPI (Giuseppe Maria). 

“ Head of an Old Man.” 

140 Coypel (Nicholas). 

Allegory representing the Ascension of the Cross attended 
by Angels. 

141 PETRAZZI (Astolfo). 

“Three Children emblematic of the Season of the Vint¬ 
age.” 

142 SPRANGER (Bartholomew). 

“The Crucifixion of the Saviour. Raising the Crosses of 
the two Thieves, one on each side.” 

A very elaborate composition and numerous figures. 

143 PAGANI (Francesco). 

“ A Group of Italian Peasants eating and drinking/’ 

144 BENINI (Sigismondo). 

“ Landscape of Italian Scenery at Evening.” 

145 STANZIONE (Cavaliere Massimo). 

“Christ Bearing the Cross, attended by Soldiers and His 
Disciples.” 

146 BOLOGNINI (Carlo). 

“ The Interior of a Colonnade.” Architectural and 
Prospective Scene. 

147 DOMENICHINO. 

“ Saint Jerome being inspired by an Angel in the Act of 
Writing, other Angels attending.” 
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148 BEMMELL (Peter van). 

“ Landscape—the Interior of a Forest.” With Figures. 

149 SCARCELLA (Ippolito). 

“The Nativity—the Virgin Mary, Joseph and the Shep¬ 
herds adoring the Saviour.” 

150 VAN DYCK, School of. 

“ The Crucifixion.” 

151 POUISSIN (Nicholas). 

“ The Slaughter of the Innocents by command of Herod.” 

152 CANALETTO (Antonio). 

“ Landscape—Cavalcade and numerous figures.” 

Companion to lot No. 42. 

153 HONDEKOETER (Melchior). 

“ Crowing Cock and numerous figures.” 

154 BALESTRA (Antonio). 

“ Christ Bursting the Gates of Death.” 

155 CRANACH (Lucas). 

“ A Priest seated at a table Inspired by the Virgin 
Mary.” 

Very old Altar Piece. 

156 TIBALDI (Pellegrino). 

“The Weeping Magdalen.” Coat-of-arms on the left.” 
On the back of the canvass is another painting. This is sometimes done to 
conceal a very valuable picture. 

157 FETI (Domenico). 

“A Victim of the Inquisition; the Inquisitors in the back¬ 
ground, the attendants about placing her on the rack, 
and other figures.” 

158 BORGOGNONE (Ambrogio). 

“ The Battle of the Standard.” 

159 GARBIERI (Lorenzo). 

“ Christ at the Well and the Woman of Samaria.” 

160 FERRARI (Abate Lorenzo). 

“ The Crucifixion of the Saviour; Mary Magdalen em¬ 
bracing his feet, the City of Jerusalem in the distance.” 

161 BRONZINO (Agnolo). 

“ Neopolitan Mandolin Player.” 


162 DOSSI (Dosso). 

“ A Lake Scene among the Alps of Italy. The Lake 
covered with pleasure Boats and surrounded by high 
Mountains.” 

The sky is partly cleaned. 

163 ROODTSEUS (John Albert). 

“ Portrait of a celebrated Soldier, Sigismond Rosier.’’ 

Name at the top on the right. 

164 RUBENS (P. P.). 

“ Virgin Mary and Infant Saviour seated amidst the 
clouds, surrounded by a host of Angels.” 

Altar Piece. 

165 BARBARELLI (Giorgio), called Giorgione. 

“ A Venetian Bride at her Toilet attended by her sister 
and nurse.” 

Extraordinary richness of color. 

166 SCHEUBEL (Joseph), narre on the back. 

“ Portrait of a Chancellor of Guttenberg in Armor.” 

167 CIGNANI (Carlo). 

“ Virgin Mary, Infant Christ and Saint John.’’ 

168 BERGHEM (Nicholas). 

“ Landscape, Figures and Cattle.” 

169 ROSA (John), signed. 

Pupil of Francis Snyders. 

“ Fruit.” 

170 CRANACH (Lucas), Monogram indistinct. 

“ Formulation of the Augsbury Confession, with Portraits 
of Chas. V. and German Princes, also Reformers and 
Catholic Ecclesiastics.” 

Very curious, with Coats-of-Arms of the States and Towns making 
up the Diet, dated 1530. 

171 ABBATI (Nicolo del). 

“ The Slaughter of the Innocents by Command of King 
Herod.” An immense number of Figures. 

172 POEL (Egbert Vander). 

“The Conflagration and Sacking of a City, the Soldiers 
and the Inhabitants Fighting in the Streets.” 


173 MARCHESI (Giuseppe), called II Sansone. 

Allegory, two Children representing June, the Month 
of Flowers, Rabbits and Fountain. 

174 YANNI (Raffaelle). 

“ The Ascension of the Virgin, standing on a Crescent, 
the World and a Serpent under her feet, supported by 
Angels and Cherubs, is received by the lather, by the 
Saviour and by the Holy Ghost.” 

Large altar piece. 

175 BONZI (Pietro Paolo). 

“ A Group of Hydrangers in Bloom in a Jardiniere.” 

176 RUGENDAS (George Philip). 

“ Groups of Moorish Soldiers before an Old Castle.” 

177 CAVEDONE (Giacomo). 

“ Christ and Martha, the Sister of Lazarus.” 

178 BAERSTRAET. 

“Dutch Seaport. Fortress in the Foreground and Ship¬ 
ping in the Distance.” 

179 HALS (Frank). 

“ A Kitchen Maid, with a Turkey in one hand and a Bas¬ 
ket with a Capon in the other.” 

180 PALMA (Jacopo). 

“ Abraham dismissing Hagar and her Child Ishmael.” 

181 HONDIUS (Abraham). 

“ Game Cocks and Hens.” 

182 BOYERMANS (Theodore). 

“ The Crucifixion.” 

183 KNELLER (Sir Godfrey). 

“ Portrait of A. de Mazzari,” Painted in 1414. 

Marked on back of canvas. 

184 MEULEN (Anthony Francis Vander). 

Mythological Story of Meleager and Atalanta, Meleager 
and the Princess Atalanta were together hunting a 
Wild Boar, which had been long Ravaging the Country, 
Meleager succeeds in killing the Boar, and is presenting 
the head to Atalanta. 
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MATSYS (Quintin). 

“ Christ after being condemned to death, is being led out 
to be presented to the people.” 

HEIS (Christopher Elias), signed. 

“ Christ Supping with Mary and Martha.” 

BONONE (Carlo). 

“ Joseph being Sold by his Brethren to the Israelites.” 
MASSARI (Lucio). 

“ The Temptation of Saint Anthony—exorcizing the 
Demons.” 

CRAYER (Gaspar de). 

“ Portrait of a Monk holding in his hand a Breviary.” 
DOUW (Gerard). 

“ Christ instituting the Last Supper with his Disciples.” 

HUYSUM (John Van). 

“ Landscape and Cattle.” 

BOURDON (Sebastian). 

“A Monk Worshipping a Crucifix.” 

RUYSDAEL (Jacob). 

“ Landscape and Figures, Mountains and Perspective.” 

CRISPI (Giuseppe Maria). 

“ Head of a Patriarch.” 

BALDI (Lazzaro). 

“ A Bishop, holding in one hand a Crozier and in the other 
a Censer.” Full-length figure. 

STOOP (Dirk). 

“ Landscape, Animals and Market Wagon.” 

HUBER (Franz), signed on back. 

“ Man’s Head.” 

BEGEYN (Abraham). 

“ Architectural Ruins and Seaport.” 

BAROCCIO (Federigo). 

“ Judith, with the Head of Holofernes.” 
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200 CRISPI (Giuseppe Maria). 

“ Head of a Philosopher.” 

2or HEYDEN (Van den). 

“ Town in Holland, different groups of Soldiers. 


>> 


202 CIGNANI (Carlo). 

“ King David and his Companions Dancing before the Ark.” 

203 HOLBEIN (Hans). 

“ Head of a Councillor.” 

Name on the bottom. 

204 NOLLEKENS (Joseph Francis). 

Pupil of Watteau. 

“ Landscape and Figures.” 

'I 205 GREUZE (Jean Baptiste). 

* “ Head of a Young Girl.” 

206 MIEL (Jan). 

“ Bear attacked by Dogs.” 

207 BOTTALA (Giovanni Maria). 

“ Holy Family, Virgin Mary, Infant Christ, Joseph and Cherubs.’ 

» 

208 OLEN (John Van). 

“ Dead Game, Rabbits and Birds.” 

209 CARPI (Girolamo da), 

“ Magdalen, Skull and Crucifix.” 

210 EXIMENO (Joachim). 

“ Vase of Flowers.” 

211 DOLCI (Carlo). 

<k Holy Family, Joseph as a Carpenter.” 


212 RAEFFAELE, after. 

“ Madonna and Child.” 

213 RAEFFAELE, after. 

“ Saint Ann and the Virgin.” 

214 RAEFFAELE, after. 

“ Saint Joseph and the Infant Jesus.” 
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SOUTH SEA. 

215 Solomon Island. Great Chiefs Ceremonial Club. Very 

hard wood, stained of a chocolate color. Cylinder shafts, 
the end broadening and ornamented on each side with 
three heads of idols on radiant suns, and border of geo¬ 
metrical figures, etc. Rare form, the equal, if not supe¬ 
rior, to any offered in the celebrated Boban sale. Total 
length nearly 5 feet. Taken from the Mexican Museum 
by an officer in the command of Gen. Scott. Rare and 
valuable. 

216 Assagaie, or South African Spear. Leaf-shaped, iron 

blade, shaft of hard polished wood. 5 ft. 10 in. 

217 Japanese Bow, wound with bamboo and laquered. 7 feet. 
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GEO. A. LEAVITT & CO. 

Call attention to the EXCEPTIONAL FACILITIES 

TO BB FOUND AT THBIR 

OLD ESTABLISHED AUCTION HOUSE 

IN DISPOSING OF 


/ALL KINDS OF VALUABLE PROPERTY, 

IN THE 

-WTTIfcTXailtTQ- TTJP ESTATES, ETC. 


AT THE 
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BOOK a SALE h ROOMS,2^ 

787 & 789 Broadway, 

A HANDSOME GALLERY DEVOTED TO THE 

EXHIBITION AND AUCTION SALE 

OF 

PAINTINGS, <**■ STATUARY 

AND OTHER 

W ORKS -5- OH * A R T, ** 

SUCH AS 

Bric-a-br ; y Antique and Modem Furniture , Ceramics , Orienta l Tapestries and Catpcts, etc,, etc. 


VALUABLE LIBRARIES 


OF 

ANCIENT & MODERN BOOKS 

OF THE 

RAREST AND MOST EXPENSIVE CHARACTER, 


ETCHINGS and ENGRAVINGS, 

ITtamiscvipts, Jvutngvaplrs, 

CAREFULLY CATALOGUED BY THE BEST EXPERT BIBLIOGRAPHERS. 


The Department of 

ANCIENT#AND#MODERN#COINS,#MEDALS, 

POSTAGE STAMPS, ANTIQUITIES, BRIC-A-BRAC, ETC., 

IS UNDER THE CHARGE OP 

Mr. JED. FROSSARD, the well-known Numismatist and Antiquarian Expert, 

Who will Catalogue for Special Auction Sales, Consignments or Collections, large or small. 

Auction Sales of FURNITURE and HOUSEHOLD EFFECTS 

are also undertaken at the RESIDENCES OF OWNERS by 

GEORGE A. LEAVITT AND CO.. 787 and 789 Broadway, New York. 


Douglas Taylor, Book, Law and Catalogue Printer, 89 Nassau St., cor. Fulton, N. Y. 










